
Maria Ray Johansson

Threads, light and colour are my great passion.
Inspired by how butterfly wings are built, I have 
constructed my own tapestry loom. It is a vertical 
loom with a pedal system which makes it possible to 
work freely with the threads in several layers and from 
both sides. What I find so interesting about weaving 
is the challenge of working irregularly with a system 
which is regular. My approach is to go inside and 
find an emptiness and a structure to the weave. The 
transparency tempts me to identify what is waiting in 
the depths and beckons me to continue. Maria Ray Johansson lives 

and works in Gothenburg, 
where she completed 
her MA at HDK–School 
of Design and Crafts. 
She is represented in the 
collections of the National 
Museum in Stockholm, 
Rhösska Museum in 
Gothenburg, The Textile 
Museum in Borås, the 
National Public Art Council 
and several County Councils 
and Communes. Maria has 
also been commissioned to 
make work for Volvo in Paris, 
Brussels and Gothenburg.
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Jessica Johannesson

The thread is central to Jessica Johannesson’s art 
and craftsmanship; with the thread she builds stories 
and she often investigates topics such as compulsion, 
control, repetition and obsession. Her latest work 
Behöver bara få ha det lite tyst omkring mig (“Just 
need to have a little quiet around me”) is about control 
and the lack of control, both in the completed work and 
in the work process. It is a work where the black thread 
builds stories about human existence and vulnerability.

“I cannot ignore how I build my sculptures, how the 
time and contexts shape them. In my hands there 
is experience and in my mind there is trust, that is 
a strength. Each sculpture is constructed of thread, 
often thin and fragile thread, with each stitch added 
the sculpture becomes stronger and more stable. From 
the beginning it is only a thread, after thousands of 
stitches a form that carries itself.

What I try to portray and shape in my works and 
sculptures are so closely interlinked with the approach 
and the process of construction of the sculptures. It is 
often about the feeling of belonging, and the necessity 
to create a defense. How the fragile turns strong, and 
how the thread gets the structure and form”.

Jessica Johannesson was 
born in 1980 in Rådanefors, 
Sweden. She studied 
sculpture before achieving 
a Master and Bachelor of 
Fine Arts in Applied Arts 
with Specialisation in Textile 
Art at the School of Design 
and Crafts, Gothenburg. 
Jessica also holds a degree 
in Gender Studies from the 
University of Gothenburg. 

Jessica has recently 
received The Swedish Arts 
Grants Committee/Iaspis 
Studio Grant for one year 
and is currently based  
in London. 
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Annika Andersson

My work in Textil/Juvel presents a mix of handwoven 
Finnweave and digital print. The Finnweave pattern 
forms the starting point for the print. The 52 cm wide 
woven runner was scanned into the computer and 
organised in repeats. It was then and printed on 
polyester velvet by Tobex in Borås. 

Finnweave is a picked–up doubleweave, a very slow 
technique where for every weft you have to pick–up 
the pattern on a stick. My fascination for Finnweave 
is about being able to work with two different colour 
systems and the freedom of building patterns in the 
loom. I always hand dye my yarn and experiment with 
different dyeing techniques. 

One interesting thing with digital print is being able 
to scale up, and in comparison to handweaving the 
digital print process is very fast. When I began to 
develop the process of working with Finnweave and 
digital print I wondered if digital print was too opposed 
to handweaving but once I saw the two together I felt 
it worked. The handwoven runner is the carrier of all 
information and together with the print the work can 
talk about the issue of time.

Annika Andersson is a 
handweaver and textile 
artist. She has worked from 
her own studio since 1989 
with a focus on textiles for 
wall and floor. She is inspired 
by traditional folk art and 
loves working with colours 
and patterns.  
Annika exhibits widely 
and works to commission; 
she also undertakes some 
teaching in weaving.
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Sanna Svedestedt

I am an artist and jewellery is my form of expression. I 
prefer to work with classic craft materials such as wood 
and leather, with the aim of adding a contemporary 
twist. I experiment with old leather shaping techniques; 
the pieces are made by partly treating the leather with 
boiling water as well as moulding wet leather. With the 
right touch, and quite a lot of stubbornness, the leather 
transforms into the desired shape.

Jewellery is a form of expression and a language. 
Sometimes my jewellery is meant to be worn on a 
body, but not always. The connection to people, 
identity, heritage and culture is always there, which 
is why I find jewellery as an art form intriguing. By 
moving an object and putting it in the wrong place or 
by recreating something in an unanticipated material 
the perspective of the viewer can be distorted.

I don’t intend to be crude or funny, but when a piece 
is unexpected, it might evoke a smile, surprise or 
bewilderment. With that feeling lingering in our faces, 
our minds are open to new thoughts.

Sanna Svedestedt was born 
in 1981, Krokom, Sweden 
and currently lives and 
works in Gothenburg. Sanna 
studied Jewellery Art at 
HDK–School of Design and 
Crafts in Gothenburg and 
graduated in 2009. She has 
her roots in the northern 
parts of Sweden and her 
work is often inspired by 
traditional crafts as she 
explores materials such as 
wood and leather. 

Biography



Linda Marie Karlsson

This jewellery is from a body of work called Into  
the woods. 

The forms of nature, like trees and their branches, 
plants and animals have always inspired me. In this 
project I collected branches lying on the ground and 
waiting to moulder. There is something sad about these 
overlooked pieces. Some of them I electroform into a 
copperplated surface, put them together in clusters, 
or leave them solitary. Some of them I leave as they 
are. I add ornaments, animal forms—roe deer—and 
materials such as semiprecious stones, glass, silver, 
black oak and porcelain. The jewellery pieces can be 
seen as frozen moments of nature.

In a deeper sense this project is an attempt to disrupt 
the cycle of birth, growth, death and disintegration. As 
a commentary on impermanence and mortality I make 
these branches sustainable and immortal. As jewellery 
pieces, attached to a body, they receive a new life.

I sculpt the roe deer and the branches in wax. I then 
paint them with a special silver paint that enables 
copper ions to attach. After this I put them in a 
bath and add copper plates and electricity from an 
electrical unit. The pieces lay in this bath at a low 
amperage for about a week. When the copper layer is 
thick enough I take them up and burn out the wax. 

Since achieving my Masters 
Degree in Jewellery Art in 
2006 at HDK Gothenburg, 
I have worked as an 
artist, curator and project 
organiser focusing on 
jewellery. As an artist and 
curator I have exhibited 
widely in Sweden and 
abroad. I work with the 
Hnoss Initiative, a group 
of eight jewellery artists 
that curate international 
contemporary jewellery art 
exhibitions, and arrange 
seminars and workshops 
both abroad and in Sweden. 
I am a board member of 
KIF, the Association of 
Swedish Craftsmen and 
Industrial Designers, and 
Konsthantverkscentrum, The 
Crafts Center.
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Karin Roy Andersson

I’m a long distance runner. The urge to repeat 
movements over and over again, methodically and 
resolutely is something that is significant for both 
my personality and work. Running kilometre after 
kilometre or pushing a needle up and down for hours—
multiplicity and recurrence attract me. In a large scale 
the variations in the details are important. I create 
structures and rhythms using small elements to build 
dynamic patterns. My aim is that the result in a small 
scale should express harmony and balance.
 
I grew up in Västerbotten in the north of Sweden. One 
of the things I proudly speak about when I tell people 
about my birthplace is a red berry called “åkebär”. 
It is extremely tasty but very rare. In the project “the 
Carats ‘round My Neck” I have been thinking about 
how people react when finding treasures. Whether 
it is when discovering a hidden spot with åkebär, an 
oilfield or a gold deposit, the pure happiness of finding 
something valuable and the pride of showing it to the 
rest of the world easily can change into gluttony, greed 
and irrational behaviour trying to keep it all to yourself.
 
I wanted the pieces to have a sense of beauty but also 
create a notion of something else, an uncertainty that 
there might be another darker side to discover.

The necklace and bracelet are made of drilled and 
painted popcorn, which I have sewn together with bare 
cotton thread. They are flexible and heavier than they 
might look. Wearing them is a bit like having a snake 
around your wrist and neck.
 
“A Constant Grinding” is the second edition of a series 
of self–portraits. The pieces are made of the remains of 
a major fruit–consumption. It is the result of a persistent 
chewing and collecting. I often use recycled material in 
my work. It gives a feeling of satisfaction to bring new 
life into rubbish and leftovers but I also appreciate the 
history the material is carrying. 
 

Karin Roy Andersson was born 
in 1983, in Umeå, Sweden. 

She completed her Masters  
in 2009 at the University  
of Arts, Crafts and  
Design, Gothenburg.

Since 2010 she has been  
co-owner and director of 
Gallery Four in Gothenburg. 
Karin also works with Sanna 
Svedestedt to share their 
passion for and promote 
contemporary art jewellery—
www.diagonalartprojects.com 
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Linus Björnberg

As a child I spent my days drawing; later, while 
attending a crocheting and knitting course, I found my 
way into the field of textile art and immediately began 
to create a crocheted costume. It seemed so natural to 
relate to my own body when interacting with textiles 
and from that experience I have continued to build 
suits out of different media. 

The backpack in particular inspires me in two different 
ways. It has many shapes but the same and obvious 
purpose of bringing your necessary belongings and 
travelling from one place to another. There is also 
a symbolic value—it is a container of the personal 
baggage we carry with us, the burden, those 
experiences that sculpt us.

The Packman and my Packsuits which are shown here 
are all results of experiments trying to attach bags to 
each other to build wearable creations. These suits 
come to life while being exposed on moving bodies in 
actions, interactions and reactions or as passive actors 
in a space when displayed on mannequins. 

Linus Björnberg grew up in the 
countryside in the midwest 
of Sweden, in a small village 
called Segerstad. Now 26, he 
lives by Lake Vättern in Habo. 
Linus is an artist and designer 
and is currently completing a 
Masters Degree in Textile Art.
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